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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
CONCERTS have been following’ one 
another in such quick succession that it 
was sometimes found difficult to follow 
them. I may, however, be allowed to clas- 
sify them in this way that | divide them 
under the two imaginary headings of ex- 
cusable and inexcusable concerts, the lat- 
ter, of course, predominating. 
sciis 


bold gave her first 


Miss Margaret Rei 
vocal recital at the Bechstein Hall on May 


14th. The newcomer is an American 
soprano with a charming voice, which she 
uses with great artistic skill. She sang 
songs by Tschaikowsky, Brahms and Jen 
sen and had the assistance of M. van Ler, 
who contributed some violoncello solos 
with success. 


Pa 
Miss Violette D’Athos gave her second 
song recital at the Bechstein Hall on 
Tuesday, May 15th; she was assisted by 
Miss Grace Thynne (violinist), and Tlerr 
von Bos (accompanist). 
Sage sot 
Mr. Aldo Antonietti gave his only vio- 
lin recital at the Afolian Hall on Tuesday 
evening, May 1sth, before a large and 
appreciative audience. The programme 
was an interesting one, and contained 
compositions by locatelli, Beethoven, 
Bach, Mozart, Gluck, Rust, Chopin and 
Randegger. The concert-giver is not new 
to London admirers of the violin. 


Miss Hilda Foster was heard at a vocal 
recital at the A®olian Hall on Friday 
evening, May 18th; we regret not to have 
heard her for some little time, for her 
charming singing has always attracted 
all the attention it deserved. The vocal 
items which were chosen in classical taste, 
were relieved by some violin solos con- 
tributed by M. Johannes Wolff. 
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Miss Vivienne Chartres, the nine-year 
old violinist, gave her second violin recital 
this season at the Queen’s Hall on Mon- 
day afternoon, May 21st. She attracted 
a very large audience and her playing of 
the Mendelssohn Concerto and Bach 
Ciaconna clearly showed that she had 
made considerable progress since her last 
appearance. Many pecple have written 
letters to the little violinist, expressing 
their admiration for the clever little artist 
and the audience at this concert were in- 
vited to address her in terms of recogni- 
tion of her playing. She is certainly an 
extraordinary child, possessed of a talent, 
which, if properly directed, is sure to 
make the world talk of her at a not very 
far distant date. 


Madame Irma Saenger-Sethe gave her 
second orchestral concert at the Bechstein 
Hall on Tuesday, May 22nd, before a 
large audience. The programme contained 
the not very exacting Violin Concerto in 
E flat by Mozart, and by way of contrast, 
Brahms’ Concerto in D with Wagner's 
“Parsifal” Paraphrase and an almost im- 
possible sounding “Caprice” by Guiraud 
at end. Dr. Cowen conducted a small 
band, selected from amongst the numbers 
of the London Symphony Orchestra. 


— :0i- 

Miss Margery Dale, under the patronage 
of Mr. Lewis Waller, gave a successful 
dramatic recital at the Steinway Hall on 
Tuesday, May 22nd. She was ably as- 
sisted by Mrs. Percy Walters and Miss 
Byam Yates. The programme contained 
some interesting recitations from the works 
of Kingsley, Shakespeare, Longfellow and 
others. 


— :0:—— . 


Madame Edith Hands and Mr. William 
Waite, with Mr. Jean du Chastain as 
pianist, gave a recital on Wednesday 
evening, May 23rd, at the Bechstein Hall. 
There was a large audience, who fully 
and cordially appreciated the artistic pro- 
gramme of the two vocalists, the one a de- 
lightful soprano, the other an equally 
pleasing baritone. 


Miss Madge Murphy, a young Irish 
lady and pupil of Sevcik, made her Lon- 
don début under the auspices of the Con- 
cert Direction, Limited, on Thursday, May 








she had ample opportunity for a brilliant 
display of her fine technique and a beauti- 
ful, round, velvety tone in the Concertos 
by Saint-Saéns and Mendelssohn as well 
as Wieniawski’s familiar “Souvenir de 
Moskou.” 

—-—:0: — 

On May 25th, a Friday afternoon, Miss 
Edith Miller gave an afternoon concert 
at the AZolian Hall, I am told, before a 
very small and most select audience. | 
arrived there at 3.40 and the concert had 
not yet commenced, and as the attendants 
at that hall are not over polite and put you 
into the obscurest corner of the Hall, | 
soon discovered the truth of the old pro- 
verb, “Distance lends enchantment to the 
view,” I took myself off and went across 
to the Bechstein, where I was received with 
open arms and at once elevated to the 
front seats in the Hall. “Bino,” as the 
newcomer elects to “ pseudonym” himself, 
is no doubt a clever boy, and let me add, 
an English boy and he held quite a little 
reception of his own, the feminine portion 
predominating, of course, in the audi- 
torium. He is said to be only twelve 
years of age, but I have not examined his 
certificate of birth, so we will content our- 


. selves by calling him a big boy for his 


age. He appeared on this occasion in the 
treble capacity of pianist, violinist and 
composer. He probably showed off to the 
best as a pianist, but also as a composer 
he clearly proved, although young in 
years, that he is possessed of ideas of his 
own. The least satisfactory, however, he 
proved as a violinist and in this musical 
branch of his art he is far eclipsed by 
others. I should therefore advise him to 
devote himself chiefly to the piano, which 
he handled with a considerable amount of 
artistic skill. His programme was a very 
diversified one, but his versatility is just 
the danger he has to cvercome .He opened 
his programme with two very familiar 
solos on the violin, ze, Beethoven's 
Romance in G and Bach’s Chaconne, 
which I escaped hearing; surely, these two 
items may at last be given a rest, beautiful 
though they may be! The “Kreutzer” 
Sonata was the next item for my talented 
— friend to show off as a violinist, 

ut perhaps at his best in that capacity he 
showed himself in Saint-Saéns’ “ Introduc- 


24th. The newcomer possesses all the tion and Rondo,” which he dashed off with 
charming qualities of the great master and—1_ considerable brilliancy. In the “ Kreutzer,” 
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the variations of which in the slow move- 
ment he played without repeats, he showed 
least effects just where other violinists 
create an uproar of enthusiasm on the part 
of the listener. “Bino” was heard on the 
piano in a Fantasia by Massenet, and Miss 
Aileen Hodgson added to the success of 
the afternoon by her contribution of 
various vocal items. 


—:0°:-— 

Miss Mathilde Verne gave a most en- 
joyable “Schumann Evening” the same 
night at the Steinway Hall, “with the as- 
sistance of Miss Marie Brema, Miss Maud 
MacCarthy and Mr. Francis Braun. Schu- 
mann’s works are familiar to most con- 
cert-goers and so are the names of the 
three artists just named, whose doings 


must be regarded as being far beyond 
ordinary criticism. 


a 

Rightly or not ‘I have been accused in 
last issue of V. T. of having been simply 
“raving” over the concert ‘announced to 
take place at the Royal Albert Hall, under 
the auspices of the National Union of 
School Orchestras on May the 26th. Like 
my friend, H.I.M., the Shah of Persia, | 
went to the concert, elected to hear 800 
little boys and girls play the fiddle, ac- 
companied by the great organ and _ sup- 
plemented by the Brass Band of the Duke 
of York’s School. My Imperial friend, 
the Shah, who, on his visit to London, had 
gone to honour one of our orchestral con- 
certs with his presence, was asked which 
part of the concert he had enjoyed best, 
promptly answered : “ The tuning,” and so 
did I on the occasion named, for it was 
nothing but tuning from beginning to end, 
every vestige of “fiddle” being rigor- 
ously amortised by the all-predominating 
sounds of the great organ and brass band. 
Of the 800 little boys and girls, much 
could be seen, but very little heard and in 
this respect the old doctrine of “ little boys 
can be seen, but must not be heard,” was 
admirably emulated by the N. U. and re- 
flected the utmost credit to the large 
teaching staff engaged in their laudable 
task to try and make the fiddle the 
medium for creating happiness in the 
humble homes of the working classes. I 
fail to see where the “happiness” comes 
in for the humble “ pater familias” who 
reaches his home tired after a hard day’s 
work to hear Johnnie or Lizzie scrape the 














fiddle! I bet my bottom delle he knows 
where to fly to, where to enjoy a quiet 
pint of ale and a quiet pipe, undisturbed 
by the squeaks of yelling babies and am- 
bitiously scraping “up-to-date” but “out 
of tune” fiddlers with organ and _ brass 
band obbligatos! A very happy, sym- 
pathetic and reciprocal feeling seemed to 
exist between the youthful performers and 
their audience, the latter apparently mostly 
consisting of the elated grandpas, grand- 
ma’s, pa’s, ma’s, aunts and great aunts, 
brothers and sisters of the youthful and 
enthusiastic performers, of whom. great 
things may be expected “some day”! A 
very prettily got up programme book was 
worth a visit to the Albert Hall. E. P. 


——:0:—— 


At his recital on Saturday, May 26th, 
Herr Kreisler opened the programme with 
a fine rendering of Handel’s Sonata in A 
major. The beauty of tone in the smooth, 
graceful melodies was admirable. This was 
followed by Bach’s Chaconne (unaccom- 
panied). Of this the great artist gave an 
illuminating reading so far as clearness 
and point went, but the tone in some pas- 

sages was not sufficiently broad. A group 

of small pieces by Beethoven, Mozart, 
Schumann, Weber and Schubert-Kreisler 
were given with exquisite charm, particu- 
larly the Romance in G major (Beethoven), 
Larghetto, B flat major (Weber) and 
“Moment Musical” (Schubert-Kreisler), 
which was the most beautiful of all and 
was rapturousl y encored. An “Indian 
Canzonetta” of Dvorak and Hubay’s ex- 
citing “Czarda” concluded the interesting 
programme. Miss Dorothy Wiley, an 
American mezzo-soprano of unusual charm, 
sang songs by Italian and German mas- 
ters and two by Dr. Walford Davies, 
“This ae Nighte” and “I Love the 
Jocund Dance,” which went with specially 
good effect. Miss Wiley got the weird 
colour of the former although she entirely 
failed to do _ justice to Schumann's 
“ Waldesgesprich,” Bach’s “Komm Siisser 
Tod” or the dramatic “Aufenthalt” of 
Schubert. In the Italian songs she was 
excellent, singing with great charm and 
ease, and “Mother Sorrow” of Grieg was 
very beautifully sung, but on the whole 
the lighter songs suited her best. Miss 
Wiley added considerably to the pleasure 
of the afternoon. V.D. 
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Mr. Hugo Gorlitz writes under date 
June 15th, Vienna Philharmonic Orches- 
tra: Her Royal Highness Princess 
Christian will be present at the above 
Society's concert at the Royal Albert Hall 
on Saturday afternoon, June 30th. Mr. 
Gorlitz further adds to this the still more 
important news that by command of His 
Majesty the King, who has signified his 
intention of being present, the Vienna 
Philharmonic Orchestra’s Concert at the 
Royal Albert Hall will take place at 12 
o'clock (noon) instead cf 3.15 p.m. on June 
30th. 


italien. 

Mr. Gregory Hast gave a recital at the 
Bechstein Hall on Monday afternoon, May 
28th. As usual, his programme was full 
of interest, containing songs from Schu- 
bert’s “Die Schéne Miillerin,” three set- 
tings of Galanti’s “ Mandoline,” etc. His 
recital attracted a large audience. 





The same evening at the Afolian Hall 
Miss Tilleard gave a pianoforte recital, as- 
sisted by Miss Grabowsky, Miss Dolly 
Nares and Mr. Orton Bradley. 


—:0:-—— 


Gospodin Mischa Elman gave another 
violin recital at the Queen’s Hall on 
Tuesday, May the 20th, assisted by Miss 
Esta D’Argo and Mr. Charlton Keith. 
Most of the items in the programme, in- 
cluding Mendelssohn’s Concerto, were 
familiar to his admirers, who mustered in 
good force. 


Miss May Mukle and Mr. Francis Har- 
ford gave a violoncello and song recital 
on Tuesday, May 29th, at the A®olian 
Hall. The programme, which I am told, 
was most artistically carried out, contained 


the following items: Sonata for violon- 


cello and pianoforte by Dohndny1; violon- 
cello solos by Locatelli, Saint-Saéns, 
Percy Pitt, etc.; Song-Cycle, “House of 
Life,” by R. Vaughan Williams (again 
repeated by general desire); “Quis est 
homo,” from an MS. “Stabat Mater,” by 
Dr. Ernest Walker; more “Folk-Song 
from Somerset,” arranged by C. J. Sharp. 


——:0:—— 


Mr. Francis Macmillen, another Ameri- 
can violinist, gave a recital at Queen’s Hall 
on Tuesday evening, May 29th. Mr. Mac- 
millen comes to us with a Continental re- 
putation and experts speak highly of his 
ability, but unfortunately I was prevented 








from attending, therefore I must reserve 
more detailed criticism to some future oc- 
casion. His programme included a Sonata 
by Brahms, Concerto in D by Paganini 
and Ernst’s “ Hungarian Melodies.” 


— :0:—— 

Miss Koenen, a contralto of beautiful 
quality, gave a most successful song re- 
cital at the Bechstein Hall, under the 
direction of Mr. Schulz-Curtius, on Friday 
afternoon, June the ist. Mr. Coenraad 
van Bos was the accompanist. 


Mr. George Grossmith gave one of his 
inimitable humorous and musical recitals 
at the Bechstein Hall on Friday, June the 
8th. Mr. Grossmith drew, as usual, a full 
house and once more proved himself as 
entertaining and clever as ever; in fact, 
some people maintained that he was on 
this occasion in unusually good form 
and his recitations, particularly “The 
Lady, her Dog and the Dogcart,” “The 
Happy Fatherland,” and several other old 
favourites came in for the usual applause 
and merriment. 


_:0:— 

Miss Ellen Borwick charmed her numer- 
ous, audience at the Bechstein Hall the 
same evening by her recital, on which oc- 
casion she was assisted by Herr Willie 
Woltmann and Mr. Henry Bird. The 
programme included “Childhood Scenes” 
and “The Return,” from Tennyson's 
“Enoch Arden,” with music by Richard 
Strauss, and the violinist, Herr Woltmann, 
gave several solos by Beethoven, Brahms 
and Marsick with considerable ability. 

—:0:— 

Miss Gertrude Peppercorn, under the 
direction of the new firm of Ibbs and 
Tillett, gave her only pianoforte recital 
the same evening at the A®olian Hall. 
Notwithstanding the many counter attrac- 
tions, she drew a fairly good audience, to 
whom her straightforward and solid play- 
ing gave universal satisfaction. The pro- 
gramme contained nothing new to piano 
worshippers. 

——_ $0 {<= 

Froken Rodolfa Lhombino, a Scan- 
dinavian soprano, and Herr Heinrich 
Fiedler made a successful début at the 
Bechstein Hall on Monday evening, June 
the 11th. They proved both capable and 
acceptable artists, but I do not know if 
they had not been better advised to defer 
their visit to another time of the year, when 
















the state of our concert halls is less 
crowded and the at present somewhat 
harassed critic is less worked. 1 should 
therefore suggest a second visit, when the 
good talent of the young artists will no 
doubt find readier recognition. The vio- 
linist, Herr Fiedler, was heard in Wieniaw- 
ski's Concerto in D minor and the lady in 
airs and songs by Verdi, Grieg and others. 
The concert-givers had the valuable as- 
sistance of Mr. Horatio Connell and Mme. 
Hanka Schjelderup. E. PF. 


— 9:— 


Miss Rosa Olitzka gave a vocal recital 
at Bechstein Hall on Monday evening, 
June 18th. Her beautiful voice and gift 
of expression found full scope in an ex- 
cellent and highly interesting selection of 
German songs by Schubert, Schumann, 
Franz, Wolf, Brahms, Strauss, Loewe and 
Henschel and of English ones by Landon 
Ronald, Arthur Hervey, Liza Lehmann 
and R. Somerville. The most appreciated 
were “ Auftrage” (Schumann), “ Zigeuner- 
lied” (Brahms), “Eristo” (Wolf), and 
“The Cuckoo” by Liza Lehmann, all of 
which were encored; but Miss Olitzka’s 
rendering of Schubert’s “Nacht und 
Traiime” and “Gretchen am Spinnrad,” 
Brahms’ “An die Nachtigal,” Landon 
Ronald’s “The Dove,” Loewe’s “Nie- 
mand hat’s geschen” and Puget’s “ Chan- 
son de Route” was full of charm and in- 
dividuality. 

ca 30 i 

Miss Olitzka was assisted by Mr. Ed- 
ward Isaacs, whose playing of two pieces 
of his own (from six miniatures) and 
“Rhapsodie Hongroise” (Liszt—‘ Carni- 
val de Pesth”) gained a merited encore, 
for which he gave a pretty hunting piece 
of his own, which will shortly be pub- 
lished. Mr. Hermann Griinbaum accom- 
panied in his well-known artistic and 
brilliant manner. The hall was crowded 
and the floral offerings magnificent. 


V. D. 


= 20 io 


Miss Robinson sends us particulars of a 
violin recital to be given at Bechstein Hall 
on the 26th inst., by Professor Hilf, of 
Leipzig. At this concert, both Mary 
Duchess of Hamilton, and the Marchioness 
of Graham have promised to be present, 
the latter returning to London from her 
honeymoon specially for the occasion. 
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The presence of His Majesty, the King, 
will lend great écla¢ to the concert of the 
Vienna Philharmonic Orchestra at the 
Royal Albert Hall on Saturday, June 
30th. There will be a brilliant attendance 
amongst them H.R.H. Princess Christian ; 
T.S.H. Prince and Princess Francis of 
Teck; H. Excellency Count Mensdorff; 
H.S.H. Prince Schénburg; Baron Zwie- 
dinek; H.S.H. Prince and Princess Fiir- 
stenburg; the Duke and Duchess of 
Devonshire ; the Duchess of Marlborough ; 
Countess De Grey; Lord and Lady 
Iveagh and many others. BF. 





THE VIENNA MALE CHORAL SOCIETY. 


THIS Society gave two concerts at the 
Queen’s Hall on May the 25th and 28th 
before large and enthusiastic audiences. 
Their singing was magnificent, both in 
quality of tone and perfect ensemble which 
must have been a revelation to our Societies 
similar in character. The Choir was as- 
sisted by the London Symphony Orches- 
tra, who played the accompaniments to 
Wagner's “The Feast of Pentecost.” 
The Choir was also heard in smaller items, 
such as: “At Midnight,” “In Winter,” 
“Faithlessness” and others, in all of 
which they acquitted themselves admir- 
ably. Many of the items were enthusias- 
tically encored and had to be repeated. 

Mr. Hugo Gorlitz gives us the follow- 
ing interesting details as to the past and 
present history of the Society : 

The most notable of Choral Societies, 
the Weiner Mannergesangverein, which has 
given two concerts in London on May 
25th and 28th and the proceeds of which 
were most generously to be handed over to 
King Edward’s Hospital Fund. It was 
in the year 1843 that Dr. August 
Schmidt, a man of noted literary ability, 
called together a number of men belong- 
ing to the musical circles of Vienna, and 
put before them a plan of founding a 
choral society. Only eight of those in- 
vited responded to the appeal, and 
founded the “Wiener Miannergesang- 
verein” (Vienna Male Choral Society). 
Since this modest origin, it has developed 
to such an extent that the number of its 
active members is to-day 340, and that of 
its contributing members 500. The latter 
belong to the highest classes of Viennese 
society. 
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The list of active members comprises 
State officials of high standing, well- 
known artists, professors, financiers, nota- 
ries, advocates, doctors of medicine and ot 
law, teachers, merchants, etc. The essen- 
tial conditions of admission for active 
members are a fine voice and musical 
knowledge in which the candidate is tested 
before he is proposed for election. 

Each season the society gives one vocal 
concert, one concert with orchestra, one 
festival commemorating its foundation, 
and in the summer one concert in one of 
the Vienna parks. In addition to these 
concerts stipulated by the Constitution, 
the society gives each year a popular con- 
cert, and also encourages the performance 
of sacred music. 

The artistic reputation of the Weiner 
Mannergesangverein is owing to the fact 
that some of the greatest composers have 
made a point of giving it their collabora- 
tion, and that many of them have dedi- 
cated their works to it. Amongst the latter 
are Schumann, Meyerbeer, Mendelssohn, 
Liszt, Richard Wagner. The three latter 
were also honorary members of the 
Society. 

From its very beginning the society has 
placed its artistic resources at the dis- 
posal of charities. All the receipts of 
their concerts given during tours and a 
considerable portion of those of the con- 
certs in Vienna, have been handed to 
charitable institutions. The total of the 
sums thus distributed exceeds 420,000 
francs. 

The society has undertaken several 
journeys abroad. It went to Venice (1874), 


to the large towns of Germany, to brus-, 


sels (1880), to offer a serenade to the 
fiancée of the Hereditary Prince, to Con- 
stantinople and Athens (1891), to Paris 
(1Q00). 

By its artistic and humanitarian activity, 
the society has won the respect of all 
musicians and the sympathy of the whole 
Viennese population, the cordial friend- 
ship of the numerous choral societies, 
which, following its example, have been 
founded in Vienna and Austria. The 
Municipal and Government Authorities 
have conferred various distinctions on the 
Society. His Majesty the Emperor Fran- 
cis Joseph I. has done it the honour of pre- 
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senting it with a superb banner with the 
inscription : — 
FRANCIS JOSEPH 1. 

lo the “ Wiener Mannergesang-Verein.” 

Amongst the Presidents of the Society 
who are most devoted to its interests, may 
be mentioned the founder, Dr. August 
Schmidt; Franz Schierer; who is a gitted 
manager; fiis Excellency Nicolaus 
Dumba, who, after having become Privy 
Councillor and Peer of the Realm, re- 
mained until his death in 1900 a faithful 
member of the society, to which he left the 
sum of 100,000 francs as a last proof of 
his attachment. At present, Mr. Franz 
Schneiderham, Commercial Councillor, is 
President of the Society. 

Further mention should also be made of 
the following leaders of the’chorus: 

A. M. Storch, composer of some charming 
choruses. Johann Ritter von Herbeck, 
eminent conductor, who communicated his 
enthusiasm not only to his singers, but 
also to the audiences; his talent developed 
in such a manner that he was appointed 
conductor of the Court Orchestra and 
Director of the Imperial and Royal Opera 
of Vienna. Herbeck has the greatest claim 
to the utmost gratitude from the society, 
for he knew how to awaken the interest of 
the public in the deep and _ intimate 
beauties of the old folk-songs, and he 
saved the work of Franz Schubert from in- 
explicable oblivion. With the help of 
Nicolaus Dumba, he discovered the manu- 
scripts of those admirable choruses, won 
for them unanimous admiration by excel- 
lent performances, and thus paved the 
triumphant path through the world of the 
genius of Schubert, who has ever since 
been the Society’s favourite composer. 
Edouard Kremser has been appointed 
honorary leader of the chorus, on the occa- 
sion of the trentenary of his first election, 
as an acknowledgment of his rare merit. 
A distinguished musician, a much 
applauded composer on account of his ex- 
cellent work, a conductor of high effici- 
ency, he maintained the choral society at 
its artistic level. For the last three years, 
he has shared the work of musical director 
with his colleague, Richard Heuberger, 
who in this brief space of time has proved 
by his considerable success that he is fitted 
for the post to which he has been called on 
account of his high musical abilities. 
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BEETHOYVEN’S PIANOFORTE SONATAS. 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paugr. 
Translated from the German by Euity Hitt 


New and Revised Edition—(1898). Cloth, 3/6 
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PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘translated in fall for the first time’ the 
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him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, mee the entire work in book form to English readers 
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ICHMOND'S VIOLIN POLISH. 
eo to clean violins without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration aad interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition. Also for the wood of the bow, 
the bridge, fingerboard and strings. Violins not in use 
should be cleaned at intervals to preserve the varnish. 


Bottles 1/1 post free. 
R. G. RicumMonp, Fountain Place, Alexandria, N.B. 
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ASHDOWN EDITION. 
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1, Lyric Album (5 pieces)... ws ce Io 
2. Diehl. Six Gavottes ae ses in I 6 
3. Burgmiller. Three Nocturne ... ae 
4. Heller and Ernst. Les gages d’ amitié 
5 Book I. (7 pieces) ... 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) as 10 
6. Ernst. Four Morceaux de salon me t 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange. Six pieces - 1 6 
g. Spohr. Grand Violin School, complete 40 
10. Baillot, Formula (Scales and Arpeggios 10 
11. Diehl. Popular pieces (Nos. 1 to 6 Io 


12. Hollaender. Four characteristic — 
Op 42. ... 
13. Spohr. Concerto Dramatique, op 47 
14. Molique Six Melodies, Op. 36.. 
15. Merkel. Six Bagatelles, Op. 149 
16, Papini. Six characteristic pieces 
(To be continued.) 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it."’ 
H Mons.JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


VIOLIN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
o> < in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. ld. 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIS! AND TESTIMONIALS 
POST FREE. 


SoLe AGENT FoR GREAT BRITAIN AND 
COLONIES, 


J. EDWIN BONN. 


’ ’ 
BONN’S “PREMIER ’ STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 

The production of the Premier Strings 1s the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E’’ will bear pulling up to ‘‘A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794 





ATALOGUE, No. 26, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNIRY 


ScHOOLS OR PRivaTe PUupPILs. 


Distance no object. 


Term of tuition may be coinmenced at any date 
ExAMINATIONs.—Candidates are prepared for all 
Examinations. 


Appress c/o “THe VIOLIN Times.” 
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IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 

Office, 83, Charing Cross Road, London, W.C. Re- 

jected MSS. cannot be returned, unless accompanied 

by stamped and directed envelope. All copy must be 

written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - . 2s. 6d 
For the Continent and America and 
Colonies, per annum (post free) - 38. od. 


Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 


Che Miolin Times. 


JuLy, 1906. 














FLORIS. 


IT is argued that to find favour with his 
audience, a violinist must be possessed of 
at least some of the following qualifica- 
tions: 1. He must bear an _ attractive 
name, which 2. must be associated with 
some mysteriously aristocratic surround- 
ings; 3. he must be of gentlemanly appear- 
ance and lastly but not leastly must be a 
good, if not extraordinary player. Such 
are the notekeys essential to pave his road 
to success with the English audience, and 
having once won the favour of his patrons, 
he may fully rest on his laurels, for to lose 
it again, is almost an impossibility! In 
order to prove what | say, let us look at 
the success, achieved by a new comer, who 
poses under the mysterious yet attractive 
name of “Floris!” “Who is he, where 
does he come from, is it a he or a she?” 
etc, such were the questions asked by a 
crowded lot of people, anxiously and im- 
patiently waiting for the appearance of 
the débutante at the Queen’s Hall on Mon- 
day, June the 13th, when he_ was 
announced to make his first bow. At last 
some one whispered that it was a “he” 
and that “he” was, barring Kubelik the 
greatest exponent of the Sevcik School. 
Now, the Hall began to fill more rapidly, 
presently the lights were turned on full, 
the members of a small orchestra took 
their seats, together with their conductor, 
Mr. H. J. Wood, then a short but very tell- 
ing interlude of tuning and we were 
ushered into an interesting programme by 
the majestic strains of Richard Strauss’ 
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Symphonic Poem “Don Juan.” This was 
practically speaking the only useful work 
the band was able to take a part in, for in 
the next item which “ Floris” had chosen 
for his entrée, we might just as well have 
done without their help, which for the 
greater part of the programme consisted in 
maintaining an ominous’ but well 
restrained silence! With their valuable 
aid, however, ‘ Floris” gave a splendid in- 
terpretation of Rust’s rusty Violin Sonata 
(1739-96), now called “de Concert,” prob- 
ably because it was performed for the first 
time in London (well understood), with 
band accompaniment. But, _ seriously 
speaking, whether performed with band or 
any other accompaniment, the work proved 
antiquated, dry and uninteresting, except 
that it gave the soloist ample opportunity 
for a display of his truly diabolic “tech- 
nique” an opportunity of which for full 
display, he took the most possible advan- 
tage. The next item in the programme 
was a brand new Concerto in A minor by 
Tor Aulin for violin and orchestra, for 
the absence of the latter of which, an 
apology was made, the band parts having 
not arrived in time for a rehearsal; the 
piano consequently taking its place. The 
concerto proved highly interesting and 
melodious, especially the slow movement, 
which was played with the utmost tender- 
ness and beauty of tone by Floris. The 
last item in the programme was a Hubay 
concoction of “Busy,” I beg pardon, 
Bizet’s “ Fantasia on airs from Carmen,” 
in which “Floris” again took advantage 
to show his superhumane technical powers. 
But not yet satisfied with this, the 
insatiables shouted and yelled for more 
and “Floris” tryed to satisfy their 
demands by playing another diabolic 
piece; but even this failed to pacify their 
greed and in the end he took his revenge 
by giving us, as an old gentleman called 
out to me “a desecration of our beautiful 
National Hymn: “God save our King.” 
At the end of the second variation my 
elderly party excitedly climbed on his 
seat, flourished his stick at his calling out 
loudly “Do not forget, this is a prayer 
and must not be made an opportunity of, 
for a display of your clap-trap vir- 
tuosity”! I had all difficulty to smooth 
down the excited old gentleman who 
assured me, that he would give “Floris” a 








lively ten minutes if he could, but, fortun- 
ately, for both, he could not, and so there 
was an end of it. But in these variations 
“Floris” proved all he could do, octave 
passages, shakes and chromatic scales in 
octaves and thirds and tenths, staccatos 
up and down bow, the most wonderful 
and hitherto unheard of harmonics, 
arpeggi, etc, were a mere nothing to him 
and followed one another in a bewilder- 
ing manner; and although I do not 
approve of such playing from a legitimate 
and artistic point of view, yet I must con- 
fess “Floris” fairly took away my breath 
and | hope to hear him again on June 28, 
for which date a second concert is an- 
nounced. In the meanwhile, I hope 
“Floris” may have a good rest after his 
exertions and the elderly gentleman too! 
&. FF. 


A SISTER AND BROTHER’S DEBUT 
A VERY pleasing and successful début 
was made at the Bechstein Hall on Tues- 
day afternoon, June the 5th, by Miss 





‘Marie and Mr. Jean du Chastain. I do 


not know whether | am quite right in call- 
ing this their début, as I have heard of 
the gifted pair before. The two concert- 
givers proved both, the one an able 
violinist, her brother, an equally well 
equipped pianist; their ensemble playing 
was excellent and it showed itself in their 
rendering of an unfamiliar, yet interesting, 
Sonata by César Franck. The young 
lady chose for a display of her talent 
Mendelssohn’s Concerto, which beautiful 
as it may be, is by far too often played, 
Beethoven’s Romance in F and Sarasate’s 
“ Zigeunerweisen.” In all these items she 
showed a good and sound technique and a 
bright, clear, though small, tone. In the 
Beethoven Romance a more musical and 
less technical treatment would have 
greatly added to the charm and character 
of the composition. Mr. Jean du Chas- 
tain was heard in the Italian Concerto by 
Bach; the “Invitation 4 la Valse” by 
Weber, arabesqued by Tausig, the C sharp 
minor Nocturne by Chopin and the some- 
what grotesque Rhapsodie No. 6 by Liszt, 
in all of which items he proved a pianist 
of considerable technical resources. An 
occasional vocal relief from the instru- 
mental monotony of the programme would 
have been welcomed by some portion of 
the audience. E. P. 
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THE VIENNA PHILHARMONIC 
ORCHESTRA. 


THIS Orchestra of 117 instrumentalists, 
which is one of the most famous in the 
world, consists of the members of the or- 
chestra of the Vienna Opera, but is an in- 
dependent organization and was founded 
in 1860. 

The first concert which it was origin- 
ally proposed to call “ Philharmonische 
Akedemie,” was given by the complete Or- 
chestra of the Vienna Opera, led by Georg 
Hellmesberger and conducted by Nicolai, 
on Easter Monday, 28th March, 1842, and 
on this occasion Mozart’s G minor Sym- 
phony and Beethoven’s Fifth were per- 
formed. 

In 1847 Nicolai severed his connection 
with Vienna, and the conductorship of the 
Opera Orchestra was assumed by Heinrich 
Esser. At Nicolai’s farewell concert on 
the 25th March, the soloists were Jenny 
Lind, Staudigl, Mayseder and Servais, and 
the concert was notable for the fact that 
fragments of Nicolai’s “ Merry Wives of 
Windsor” including the now universally 
popular Overture, were performed for the 
first time in public. 

Under various conductors, the most suc- 
cessful of whom was Eckert, the concerts 
continued with varying success for the 
next ten years. They were still held in 
the same hall and the hour was still noon. 

In 1861, the name of Richard Wagner 
appears for the first time, and he was repre- 
sented by the “Faust” Overture. In the 
following year—1861, the programme in- 
cluded a Symphony by Herbeck, which 
was the first occasion on which the name 
of a native living composer figured on a 
Philharmonic programme. 

The first work of Brahms which was 
performed by the Philharmonic Orchestra 
was his Second Serenade, A major, Opus 
16 (March 8th, 1863). 

The Philharmonic Orchestra was now 
firmly established as one of the greatest 
in Europe. The Orchestra had worked 
nobly in the cause of Wagner, who had 
several times appeared as conductor first 
of all in 1863, when he conducted the 
Prelude and Liebestod from “ Tristan.” 
In 1872, he had conducted his Overture 
from “Tannhauser” and the final scene 
from the “ Walkiire,” and three times in 
this year programmes were made up en- 
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tirely of his works, at the first of which 
on January 24th, Herr Richter appeared 
for the first time as conductor of the Or- 
chestra. 

In this period, too, falls the growing 
popularity of Brahms. As already men- 
tioned, his name appeared for the first 
time in a Philharmonic programme in 
1863. In 1873 his Variations (Op. 56A) 
were played for the first time and had 
marked him out as the greatest living 
representative of the classical school. 

Concerning Dr. Richter as conductor, it 
is of course unnecessary to say much. His 
first Philharmonic Concert took place on 
November Ist, 1875, and with very few 
exceptions, he conducted every concert of 
the Philharmonic Orchestra, until the 27th 
March, 1808. 

The Philharmonic Orchestra under 
Richter entered upon its period of greatest 
artistic success and popularity. 

Under him, naturally the propaganda 
in favour of Wagner went on even more 
vigorously than before. To this period 
also belongs the first performance of 
Brahms’ Second and Third Symphonies, 
which were conducted by Dr. Richter, 
while the First Symphony in C minor was 
first performed by the Philharmonic Or- 
chestra under the conductorship of the 
composer at a “Gesellschafts Concert,” 
December 18th, 1876. 

Dr. Richter showed his enlightened ap- 
preciation of music of all schools, and 
living composers generally found their 
works more frequently performed than 
had been the case previously. 

In 1879 a special concert was given 
under the conductorship of Saint-Saéns, 
and his “La Deluge” was performed for 
the first time in public by the Philharmonic 
Orchestra. 

Among British born composers who 
were mentioned in the programme were 
d’Albert, who played his piano Concerto 
in 1880, Dr. Cowen, whose “ Scandinavian 
Symphony was played in the same year, 
Sir Charles Stanford, whose “ Serenade” 
was played in 1884, Sir Edward Elgar 
and Sir A. C. Mackenzie. The name of 
Tschaikowsky appeared for the first time 
on the programme in 1876, when he was 
represented by his “Romeo and Juliet.” 

In 1885, the Philharmonic Orchestra 
celebrated its jubilee with a concert, at 
which the Ninth Symphony was performed 
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and the Emperor and the Crown Prince 
and Archduke Rudolph were present. His 
Majesty also honoured the Society by his 
presence at a concert in December, 1892, 
when the Eighth Symphony (C minor), of 
Briickner, dedicated to him was performed. 

Dr. Richter retained his post until the 
27th March, 1898, when he resigned, to 
the great regret of every music lover in 
Austria. 


His immediate successor was Herr 


Mahler, who held office till 1901, since 
when the Orchestra has chosen various 
conductors for each season. Among those 
who have appeared may be mentioned 
Herr von Schuch, M. Safonoff, Herr 
Nikisch, Dr. Muck, Herr Mottl, Herr 
Joseph Hellmesberger and Herr Schalk, 
under whom the Orchestra is appearing in 
London. 

Up to the close of the present season 
1g05-1906, the Philharmonic Orchestra 
have given in all 466 concerts. 

The Philharmonic Orchestra manages 
its own concerts, and annually chooses its 


conductor and committee of 12 members. 


It has its own Pension Fund and its own 
Sick Fund. It has done a great deal for 
charities of all kinds in its native country, 
and for all purposees connected with 
music, the surviving relatives of great 
composers such as Beethoven and Schubert 
-owe much to its generosity. 
PROGRAMME OF THE CONCERTS OF THE VIENNA 
PHILHARMONIC SOCIETY. 

I. June 26th, 8.30 p.m. at Queen’s Hall. 
Vorspiel, ‘‘ Meistersinger’? R. Wagner 
Symphonie in G minor... W. A. Mozart 
Overture, ‘‘ Oberon ”’ . CC. M. Weber 
Variations a : Edw. Elgar 
Symphonie in C minor, No. 

LL. van Beethoven 

I]. June 28th, 8.30 p.m. at Queen’s Hall. 
Symphonie in ‘G Sharp J. Haydn 
‘Don Juan”’ me Richard Strauss 
Overture, ‘‘ Leonore,’’ No. 

3 


L. van Beethoven 
Vorspiel and _ ‘‘ Isolden’s 
Piebestod,”” ‘* Tristan 
und Isolde”... R. Wagner 


Symphonie in C minor, No. 
| J. Brahms 
HI. June 30th, 3.15 p.m. at Albert Hall. 
Overture, ‘‘ Egmont ’’ ... L. van Beethoven 
Symphonie Pathétique in B 
minor, No. 6 ...  P. Tschaikowsky 


‘Faust’? Overture eee 

Rheinfahrt und Trauer- 
marsch aus ‘‘Gétter- »R. Wagner 
dimmerung”’ ... me 

Overture, ‘‘ Tannhiauser ”’ ) 


PHILHARMONIC SOCIETY. 


THE seventh concert of the Philharmonic 
Society on Thursday, June 14th, was one 
of the most interesting of the season. Mr. 
S. Coleridge-Taylor conducted the first 
performance of his orchestral Variations 
on an African theme. This work is very 
pretty and interesting and was well 
received. 

Signor Raoul Pugno gave an admira- 
bly clear, precise and brilliant rendering 
of Rachmaninoff’s Concerto (No. 2) in C 
minor. This dramatic work was certainly 
heard at its best with this artist and the 
orchestra under Dr. Cowen was very fine. 
later Signor Pugno gave graceful and 
vivid renderings of Mozart’s Rondo in A 
and Chopin’s second Scherzo. Signor 
Pugno’s dramatic management of tone 
colour was fully heard in the latter and 
his light and shade was exquisitely man- 
aged. Mr. Kennerley Rumford _intro- 
duced a Ballad for voice and orchestra by 
Joseph Holbrooke, founded on Poe’s poem 
“Annabel Lee.” His is a very beautiful 
and poetic setting of this graceful poem, 
I am not quite sure from a first hearing 
whether the phrases in the fullest degree 
fit the dramatic reading as it should be, 
but this can probably be managed by the 
singer. Mr. Rumford gave a good and 
agreeable reading and the Ballad is an 
acquisition to the repertoire of singers. 
Mr. Holbrooke conducted. 

The second part of the programme was 
filled by the Tschaikowsky fifth Sym- 
phony. This noble work obtained a 
highly satisfactory rendering by the 
orchestra under Dr. Cowen. V. 


MISCHA ELMAN’S ORCHESTRAL 
CONCERT 


THIS important event took place on Mon- 
day evening, June 11th, at Queen’s Hall, 
before a large and brilliant audience. 
Mischa (now “Gospodin,” the Russian 
equivalent for Mr.) was in splendid form 
and played the Brahms’ Concerto divinely. 
This was followed up by the melodious 
Adagio by Mozart and at the end of the 
programme Lalo’s exciting and showy 
“ Smyphonie Espagnole,” in which Mischa 
again took full advantage by showing 
himself an artist, musician and_ virtuoso 
of the first rank. Such playing must be 
heard and cannot be described in words. 

















Mr. Elman had the assistance of the Lon- 
don Symphony Orchestra, under the con- 
ductorship of that giant conductor, Mr. 
Arthur Nikisch, and vocal items were con- 
tributed in a most fascinating manner by 
Miss Elena Gerhardt. The audience was 
kept in an uproar of excitement and 
Mischa was lionised to an extent that 
would have been quite sufficient to turn 
the head of the greatest artist now before 
the public, into a conceited “puppy.” Let 
us hope Mischa may always remain the 
simple, unassuming little man he is at 
present. Encores were the order of the 
evening and the audience were kept “ roar- 
ing” until long after 11 o’clock. Mischa 
Elman’s last recital is announced to take 
place on Saturday afternoon, June the 
30th, at which his great master, Leopold 
Auer, is to make his reappearance. Further 
details must, of course, stand over. E. P. 








RUBINSTEIN THE SECOND. 
SINCE the days of Liszt and Rubinstein | 
have not witnessed such a display of en- 
thusiasm and excitement as there reigned 
supreme at Queen’s Hall on Saturday 
afternoon, June the 16th, for which date a 
pianoforte recital had been announced by 
Mr. Mark Hambourg, a pianist who has 
already earned here a considerable reputa- 
tion, a reputation well and fairly 
deserved, for he is a pianist of a colossal 
technique, with which are connected a light 
touch and a great deal of poetic sentiment 
with which he interpreted or imbued all 
the various pieces of widely different 
styles and schools. Yet, that his readings 
were all in accordance with the traditions 
handed over to us from times immemorial 
would not be correct to say, but Mr. Ham- 
bourg knows what he is about and what he 
does, he does with a true and artistic feel- 
ing and with a sincerity that stamps him 
a great artist who, from the moment he 
steps on the platform, carries away his 
audience. His programme on this occa- 
sion was again a very diversified one, in- 
cluding as it did the Bach Italian Con- 
certo and the so-called “ Moonlight” 
Sonata by Beethoven, both of which items 
containing much that was legitimate and 
beautiful, but there were some heavy 
clouds under which, one could see the 
great artist, great as he may be, laboured 
under difficulties, for his readings were not 
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always legitimate, his effects sometimes 
exaggerated and his readings bizarre. 
Much more in his element I found him in 
his renderings of the Schumann and 
Chopin class in which he was more himself 
and which he played in a delightful 
manner. All through the programme his 
audience was kept in a state of bewilder- 
ing excitement and demands for “more” 
were made again and again, but sternly 
and very rightly refused. After the 
Schumann pieces the enthusiasm grew to 
such proportions that after Mr. Hambourg 
had repeatedly bowed his acknowledge- 
ments, a gentleman stepped forward at 
last to rescue the pianist, saying: “ Ladies 
and gentlemen, I am sorry, but the com- 
poser can not come forward, he is too 
modest and is resting and so he has asked 
me to apologize for his absence.” This 
drew forth incessant laughter and the pro- 
gramme was allowed to proceed, and at 
the end Rubinstein and Tchaikovsky were 
drawn upon with a “ finishing” up result, 
after which the insatiable ones held a little 
conversazione of their own with the assist- 
ance of course, of the great and good- 
natured artist, who, indeed, must have 
been over and over fatigued. BE. FP. 





A FRIEND OF OLE BULL, 
(The Violin World.) 


OLE BORNEMANN BULL, the famous Nor- 
wegian violinist, made his last tour 
through the United States in 1873. 

The first and the last time I was privi- 
leged to hear this picturesque artist was in 
Colombia, S. C., the 17th of October, in 
the year named. At the concert I occu- 
pied a seat very near the stage in Janney’s 
Hall, which was the only concert hall in 
Columbia at that time. Sitting next me 
was an enthusiastic gentleman, who was 
so deeply impressed and so visibly affected 
by the Norwegian’s performance that he 
could not repress his ardour. He gave 
vent to his emotions by the most vehe- 
ment applause. Evidently my companion 
was an educated musician who compre- 
hended the niceties of execution and ap- 
preciated the vital points of the various 
pieces which were played. During a short 
intermission he who sat next me intro- 
duced himself as F. L. Freyer, who pro- 
fessed himself a great admirer and _per- 


sonal friend of Ole Bull. 
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That was the first time I ever met F. L. 
Freyer, whom in after years I came to 
know intimately. More than thirty years 
have passed since that episode in the 
Capital of the Palmetto State, but still 
it is fresh in the memory of both Mr. Fryer 
and myself. 

When, only a few years ago, I was a 
guest at his beautiful home in Marietta, 
Ga, he was speaking of Ole Bull. I re- 
called this incident, and Mr. Freyer said 
he remembered it perfectly. 

“For many years,” said he, “I was an 
ardent admirer and intimate friend of Ole 
Bull. I had an immense admiration for 
his genius. In many respects he was one 
of the most remarkable violinists who 
ever lived. Measured by the strict clas- 
sical standards, by which such violinists 
as Spohr and Joachim usually are meas- 
ured, no doubt he would fall short of the 
very highest place, which, however, he 
held in the popular estimation. His style 
was characteristically Norwegian. It was 
original and highly interesting. When 
at his best Ole Bull possessed a flawless 
intonation and played with a_ passion 


which I have never heard equalled. As. 


the exponent of Paganini, he had few 
equals in his time, and when he played 
his own compositions, was incomparable.” 

A violin bow which Ole Bull used at 
many of his concerts about half a century 
ago was shown to me by Mr. Freyer, to 
whom it had been presented by the violon- 
ist. This bow is nearly three inches longer 
than the regulation bows and _ much 
heavier than the violin sticks commonly 
used by soloists to-day. Picking up one 
of his old violins, Mr. Freyer took this 
bow and gave an exhibition of the Ole 
Bull staccato, which few violinists have 
ever been able to master. Although sadly 
out of practice, Mr. Freyer gave an as- 
tonishing performance of some of the 
show pieces with which Ole Bull was wont 
to delight thousands. 

F. L.. Freyer, the gentleman of whom I 
am writing, was associated with music and 
with the piano trade for nearly seventy- 
five years. A short time ago he formally 
retired from active business, leaving all 
of his interests in the hands of his son, 
Charles Freyer. Mr. Freyer was one of 
the pioneers among piano dealers in the 
Southern States. Many years ago he was 
an itinerant piano salesman in South 





- 


Carolina and Georgia, and in those days 
did much violin playing in public. He 
was an artist of rare merit and was a won- 
derful sight reader. Even to-day he can 
give an astonishing prima vista _per- 
formance. 

Soon after the war between the States 
was ended Mr. Freyer found himself in 
Atlanta. He began business in a small 
way, having in his warerooms only two 
or three pianos. One of the first pianos 
he took up was the Kranich and Bach, and 
he sold thousands of these instruments in 
Georgia and the surrounding country. 
After being in business by himself for a 
number of years he formed a partnership 
with Samuel Bradley. Under the name 
of the Freyer and Bradley Company this 
house carried on business for many years, 
and Mr. Freyer amassed a considerable 
fortune. Until the dissolution of this 
firm Mr. Freyer was one of the most ac- 
tive factors in the musical life of the Gate 
City. He insists that he has sold more 
pianos in Georgia than any other three 
men. Mr. Freyer practically retired from 
the piano business considerably more than 
a decade ago, but he had interests which 
have kept him somewhat in touch with the 
trade. Nearly twenty years ago Mr. 
Freyer purchased a princely estate in the 
town of Marietta, Ga., and here he resides. 
Mrs. Freyer is a very brilliant woman of 
varied accomplishments and high literary 
qualifications. She is nearly related to 
Sunset Cox. 

Mr. Freyer, who must be about ninety- 
two years cf age, although he _ looks 
twenty years younger, owns a large tract 
of land in connection with his home, and 
this he has converted into a model farm. 
Here are raised to perfection all kinds of 
fruits and vegetables, and here may be 
seen the finest stock to be found in the 
entire South. This stately old residence, 
with its spacious grounds, has a flavour 
of the old ante-bellum South. It is a 
typical Southern home, where occasionally 
Mr. Freyer entertains parties of friends 
from Atlanta, and dispenses his hospit- 
ality in the most generous and refined 
manner. Some years ago he began a sys- 
tematic and thorough study of the 
Angelus player. He has acquired such 
proficiency in operating this instrument 
that to-day he probably is unequalled as 
an Angelus virtuoso. 
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Mr. Freyer is passing his declining years 
in his beautiful home surrounded by an 
interesting family. He makes but infre- 
quent visits to Atlanta these days, but 
whenever he goes down to the city passes 
much of his time in the warerooms of The 
Cable Company, chatting about his varied 
experiences in the piano trade. Notwith- 
standing his advanced age, Mr. Freyer en- 
joys excellent health, and shows consider- 
able vitality. It is his purpose to visit 
Europe next summer, and on his way 
thither he will pass a week in New York. 
Here is one man who has acquired a for- 
tune in the piano business and who knows 
how to enjoy it. 


I. E. ORCHARD. 





THE HENLEY STRING QUARTET. 


Mr. WM. HENLEY and his party of string 
players are at present before the public 
giving a series of quartet concerts at the 
Steinway Hall. The party consists of : 
Mr. Wm. Henley (ist violin); Miss Ger- 
trude Crompton (2nd violin); Mr. James 
Lockyer (viola); and Miss Gertrude Ess 
(violoncello). Mr. William Henley is no 
newcomer, but has been before the public 
as a soloist in which capacity he has 
earned for himself a considerable reputa- 
tion. The playing of the quartet party 
is certainly excellent and the new venture 
of Mr. Henley may, therefore, be hailed 
with great satisfaction. He proves him- 
self an excellent leader and as such I 
believe he will make his mark in the 
world. He and his party have the best 
wishes of all lovers of string music and it 
is to be hoped that the artists may achieve 
not only an artistic but also a substantial 
financial success, so as to establish itself 
as a kind of institution in our midst. A 
glance at the programme will be sufficient 
proof of the seriousness of the work Mr. 
Henley and his party are doing. 

The following were the programmes for 





the four evenings : 
FIRST CONCERT, JUNE 8. 

Quartet in A minor, Op. 1 Svendsen | 
Quartet in F major, Op. 22. Tschaikowsky| 
Quartet in E flat major, | 
Op. 12 we 


Mendelssohn | 





SECOND CONCERT, JUNE I5. 
Quartet No. 18 in A major, 


Kochel 464 Moezart J 


String Trio in E flat major, 


a % -. as ... Beethoven 
Quartet in C sharp minor, 
Op. 17..) Sgambati 





THIRD CONCERT, JUNE 22. 
Quartet in E minor, Op. 
a ne ..»  Saint-Saéns 
Quartet No. 13 in B flat 





major, Op. 130 Beethoven 
Quartet No. 3 in D minor, 

Op. 64... , , Stanford 

FOURTH CONCERT, JUNE 29. 

Quartet in E minor, Op. 47. Henley 
Quartet in D major, Op. 20, 

Me 6 .. a ... Haydn 
Quartet in A minor, Op. 51, 

No. 2. ... as ... Brahms 


For years past I used to look upon the 
Steinway Hall as being one of the most 
unaccessible and ugliest halls in London; 
I consequently avoided it studiously and 
my visits to it were but few and far 
between. Things, however, have changed 
meanwhile and instead of being ugly and 
inaccessible, Steinway Hall is now one of 
the prettiest and most convenient of the 
smaller concert halls in London and within 
a very easy walk from the Tube station, 
Marble Arch. The hall has been re- 
painted and redecorated, reupholstered, 
electric lighted, etc. The attendants, 
unlike at other halls may be taken for ex- 
amples of politeness and civility—ain fact 
I feel bound to say that Messrs. Steinway 
have done all they could to make their 
visitors feel at home, perfectly comfort- 
able and happy. I found that many of 
the smaller concerts are given at the hall 
and I do not see any reason now, why 
Steinway Hall should not in time become 
deservedly popular. E. F. 





HERR FRANZ SCHALK. 


HERR SCHALK was born in Vienna, and 
studied there, being first trained as a vio- 
linist in the Vienna Conservatoire, after 
which he studied composition under Anton 
Bruckner. He was a great friend of the 
composer, Hugo Wolf, who dedicated his 
first volume of songs to him and his 
brother. He began his career as a con- 
ductor in some of the provincial theatres 
in Austria, such as Gratz and Prague. In 
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the latter town he also conducted the 
Philharmonic Concerts. 

In 1898 he acted as substitute to Herr 
Weingartner at the Royal Opera, Berlin, 
and in that year conducted some perform- 
ances at Covent Garden, after which he 
had an offer to conduct German opera at 
the Metropolitan Opera [louse in the place 
of Herr Seidl, who had just died. After 
a very successful season in America, he 
returned to Berlin, where he remained till 
the spring Gf 1g00. There he received an 
offer from the management of the Imperial 
Opera in Vienna, and was appointed suc- 
cessor to Dr. Richter as conductor of the 
Opera, and also succeeded him as con- 
ductor of the ‘ Gesellschaft der Musik- 
freunde,” the Society which has recently 
performed the “Dream of Gerontius” in 
Vienna for the first time. Te. ¢ 





THE NEW FIND. 
\IUCH unnecessary excitement and interest 
have of late been attached to what was 
called a “new find” which took the 
shape of a vicloncello, in fact. it) was 
alleged, that it was the only ‘cello, the 
workmanship of which was attributed to 
no lesser a maker than the great Joseph 
Guarnerius del Jesu! The finders were 
jubilant) and = great) = importance was 
attached to the interesting treasure. | 
heard of it months ago, knowing better 
preferred in the interest of my readers to 
take no notice of the affair. “ Truth,” in 
its last issue, dated 13th June, gives most 
interesting details of the new find, which 
it denounces as a huge hoax brought 
about by a Society, calling itself the Cre- 
mona Society, established and promoted 


by a city firm of shippers, auctioneers and 
coumission agents. no dceubt of good 
standing and respectability Ee. F. 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 


By F. J. FETIS, 
Translated by A. WHITTINGHAM 
With go pages of Musical Examples 


Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C 
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MUSIC AND MUSICIANS. 


Essay and Criticism 
By ROBERT SCHUMANN 
Edited by F, R. RITTER. 


First Series, Fourth Edition, 8s, 6d, 
Second Series, 10s. 6d. 





WILLIAM REEVES, 83, CHARING CROSS ROAD,W C, 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinist 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheies, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition, Price 4s, 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





WORKS ON THE VIOLIN. 

Facts aBouT Fipp.es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics of their Instruments, 
by J. A. OrTo, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

AUTOBIOGRAPHY OF LouIs SpouR. 2volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

VIOLIN MANUFACTURE IN ITALY AND ITS 
GERMAN —< by Dr. E. ScHEeBex 
translatedby W. E. Lawson. 8vo,sewed,Is 





W REEVES, 83, CHARING CROSS ROAD, W.C. 





NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC, 


(Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


9”: WILLIAM REEVES, 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces a by A. Mullen 
234. Alla Marcia ... .. Beazley 
256. Campbellsare Coming “317. Ben Bolt 
157. British Grenadiers 312. Low Back’d Car 
258. LifeontheOcean Wave 313. Sprig of Shillelagh 


259. Hearts of Oak bd March from Norma. 
260 Ivy Green 315. March,GuillaumTell 
161. Red, White and Blue 316. Lass O’ Gowrie 
249. Reflections ine aie .. Beazley 


284. Reverie in E minor W. Vinnicombe 


V 
170. March St. Olave F. James 
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ON SALe BY 25 
WILLIAM REEVES, 83, OHARING. eQROsS ‘ROAD, ) 





Half . . entary of Music in England by Dr. F. Horm, 
pub. Ss. 6 ) Se, Bo 
Twelve Lessons on Breathing and Breath Control, for, ‘Singers, Spe 
Teachers, by Groner E, Tice, er. 8vo, limp cloth, is. * Ra 
Thess Lessons are so written that you can, by studying them, master the teiitnaagt principles 
the use af the Voice Withaut a Master, 
Twenty Lessons. on the Development. of the Voico, for Singers, 
Teachers, by Grorcg E, THore, cr. 8vo, limp cloth, ‘ts 
This Series of Lessons is intended to yive Singers, Teacl.ers, Orators, shoul a 
.c wledge of How to Strengthen and: Develop the Voice: aki - eh 
Dictionary of Music ians, from the Earliest Period to the sent, 
A Treatise on the Structure and Preservation of the 
Bow-Instruments, together with an account of the most © t 
the genuine characteristics of their Instruments, byJ. A. Orro, teabalat 






tions and Hlustrations, by oun Bisnop, 4th Edition, post 8vo, 38, 
“Mozart’s Don Giov. ommentary, by CHARLES | ‘Gounod, mage by 8 
Crark andj. Tf: UTCHINSON, er. 8vo, cloth, 39,"6d. Aes 
The Art of Modul , Being a Series of Papers on Modulating 


Sixty-two Musical xamples, by Henay ©. Banister, ct. 8vo, | 

Sketches of Great Violinists and Great reat Pianists, Biographica xg 
Account of the Violin and Early Violinists (Viouti, Spohr, Paganini, 
Bull, Clementi, Moscheles, Schumann wee obert and C'a,a), Chopin, sTbaiberts rot 
sehalk, Liszt); by G. T. Parts, bevelled cloth, gilt edges, and edition, 4s. 6d. i. 

Greater Works of Chopin (folonaises, Mazurkas, Nocturnes, Si l-how sey should . 
be played, by J. Kxgezynsui, translated by Miss, N. TanoTHry apd bas sak by UTHER: 
LAND “Spwarps, with Portrait, Facsimile, ete., cr. Sv0, cloths §8, a ae 

Music and Mesici , Essays and Criticisms, by Roseur SctidNANay t translated edited, ¢. 
-an d-annotated by ;R. Rirrer, Portrait. of vt Schumann, p ari treet ie 
Ceagen by B cuthe canteen First Series, thick cr. 8v0, cloth, 8s. ud. F ition. 

Ditto, Second Sexies, thick cr. Svo, cloth, 108. 6d. Second: ‘Edition... i 

Wagner-—-Beethoven, by Ricuaxp Wace, witn axStpplement from the Philosophical a 

Works of Arthuc Schopenhauer, translated by- E. 

8v0 cloth, 6s. 

War ner as I Knew ¥ Fim, by Frrpinanpd PRAEGER, 48. 6d: 
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ONLY FOR TWO. MONTHS: MAY» AND JUNE. 


" Classical. and Copyrights for Violin ‘aud Piano, alsa) for ‘Violia algne, or Duets for eVidioed 
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ADVERTISEMENTS. TH. VIOLIN TT sich Jury, 1908. 
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The London Tnskicute of Music. 


The next Hxaminations for Fellcws, Li: -ontiates, Associates - 
Graduates, Intermediary and three Junior Grades will 
be held in JUNE, JULY and AGES 


For vacant dates and serine address— 


THE HON. SECRETARY, LONDON INSTITUTE OF. MUSIC, 
2, SPENCER MANSIONS, QUEEN’S. CLUB GARDENS, LONDON, Ww. 


Iniending Candidate: piease write for dates and Syllabus, .“Represente fives wantes.. 


VIOLIN SCALES AND — 


For Candidates preparing for all Examinations in connection wiih the 
above and The College of . Violinists; Lid., ete. 


Price FOUR. SHILLINGS. ~ 


hs CARY & CO., 3 
231, OF FORD STREET, LONDON, ww... 


JUST PUBLISHED. 
BOOK. E. (containing lessons 1 Aa 2) 


First Series of 12 Violin Lessons 
WRITTEN IN DUET FORM. 
For Private as weil as Class Tuivon, 


¥ 























Ee POLONASKI. ma 
| "Brice “24. nel. "Bost free 6d. oe era 
2, 8PENCER MANSIONS, QUEEN'S. CLUB GARDBNS, LONDON, 


a Manel 





" 
if 














NEW MUSIC: for Sale cheap’ to ee : 


Price; Pisesa’ inatked tos. ‘for . P.O; Senet and. ae: habit 
. ” * ” gos. 39 a 38. ” my pe ee Sat | ake Moe 
st » 1 OOS ay w Bran aE ME 3% nT eee “3 

Bo 1g BOB yy, . r SAM Bet te 










“In Shier. state degree of Aifhenley— 
| Seinen MR, FR, 
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